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AHOTAIISA

Bintonie [0.1. Boromokmnyrtictb sk ¢uiocodcbko-00rocioBcbKa mnpodJema
cepennnn XX croJittsa (3a Tekcramu A. Kamio ta K. C. Jlwica) — Kpaaidikaniiina

HAyKOBa Mpals HA MPaBax PyKOMUcCY.

JlucepTartist Ha 3700y TTs HAYKOBOTO CTyIeHs JoKTopa diocodii 3a cnerianbhicTio 041 —

“borocnoB’s”. — YKpaiHCbKUI KaTOMUIbKUN yHIBepcUTeT, JIbBiB, 2023.

HuHni B ykpaiHChKOMY CyCHiIbCTBI (heHOMEH OOTOMIOKMHYTOCTI SIK HIKOJIM TOTpedye
ocioBieHocTi. Illo Moxe cka3aTu OorocioB Haj OpaTcbkUMH Morwiamu bydl Ta
I'octomensa? Sk cepen MOpOKY BiMHM BiTHAXOJUTH Hajiro? 3pemtoro, ae bor mo6oBi (1
Ho 4, 16) y 600 Ta crpaxnansi HeBuHHUX? Sk BiH BimoBinae Ha MONUTBH THX, IO Ha
BiitH1? s qucepraiiist — cripo0a onucatu 10CB11 O0rOMOKHMHYTOCTI cepeuHu XX CTOMTTS
Ha OCHOBI BuOpanux npaup KiaiiBa Creitniiza Jlroica ta Anbbepa Kamio, skux MoxHa
CMIJIMBO HA3BaTH aloCTOJAMH 30OPOBOTO CKENTULIM3MY i HE0OX1JHUX cyMHIBiB. [lonpu
Bci OlorpadiyHi Ta CBITOIIISAIHI pO301>)KHOCTI, aBTOPIB 00’ €/IHY€E MOCTaTh XPUCTa HA XPECTI
B KpUKY OOTOMOKHUHYTOCTi, aHTUKJIEPHUKATII3M Yy NOrisgax Ha MpoOJeMy CTpakIaHHS,
HaMaraHHs MOJ0JaTH KPU3y 3aKOCTEH1JIOT JOrMAaTHKH 1 Bipa B JIIOJUHY, 110, IK HATrOJIONIY€
Kawmto, “Oinbliie 3acyroBye Ha 3aXOIUICHHS, HI)K Ha 3HEBary’ .

Ockuibku  (eHOMEH  OOrOMOKMHYTOCTI  HEBMOBHI  MiAJIA€THCA  3BUYHOMY
METOI0JIOTIYHOMY OCMHCIICHHIO, y IMCepTAallil BUKOPUCTAHO MIKAUCITUTUTIHAPHUN TX1]1,
KU 0XOIUTI0€E chepu OOrocsoB’s, Jiteparypu, pinocodii. MeToa00riyHUMH 3acaaMu
aucepranii ctaiu (peHomeHosoriyHa repMmeneBTrka [lons Pikepa Ta KoMmapaTUBHMIA
MeToa MikKoH(eciiiHOrO ¥ MerakoH(eciiiHoro ©OorocnoB’ss Katpin Kopain sk
“OorocioB’st 0e3 cTiH”’. Takui METOIOJOTTUHMM MTIJIX1]] 1aB 3MOTY MO€IHATH OOTOCIOBCHKI
imei Ta mipkyBaHHs npo JocBia 6oromokuuyTocTi K. C. Jlroica it A. Kamro. Branocs
pPO3TISHYTH ¥ TpoaHali3yBaTW — HaBiTh 3 YCBIJOMIIGHHSM YCIX MOJIMBHUX

KOHTEKCTYaJbHUX 1 KOHIENTYAJIbHUX OOMEXEHb — 1 0COOUCTHI JOCBIJT OOTOMOKUHYTOCTI
2



aBTOpPIB, 1 1XHI MIPKyBaHHS MPO JOCBiA OOronmokuHyTocTi Xpucrta. lle mano 3mory
3arJTMOUTHUCS Y CBIT aBTOPIB 1 3pOOHUTH, X0U 1 OOMEXKEeHY, OOTOCIOBCHKY IHTEPIpETAIIiI0

OOTOMOKUHYTOCTI K ano(aTuIHOro JI0CBITY.

barartopiBHeBicTh 1 OaratorpaHHiCThb JOCBIZY OOTOMOKMHYTOCTI  BKJIIOYAE
CIIOCTEPEKEHHA M JOCTIIKEHHS JOCBITy OOrOMOKHMHYTOCTI OaraThoX OOTOCIOBIB Ta
¢inocodiB. PeHoMeH OOTONOKMHYTOCTI — II€ TUIa4 1 Tyra yepe3 BigaaieHicTh Bia bora
(FOpren Monbst™man, I'anc Ypu ¢on banbrazap); ue cmepts bora (®piapix Himmre, {utpux
Boureddep, Tomam I'amik, Tepesa Bix durarka Icyca); ne Temna miu gymi (HMoan Bix
Xpecra, Exit Taiin, Matu Tepe3sa); ue Hanuisg y Oe3Hali, sika yIpucyTHIOe bora B MUTh
Horo Bincyrrocti (ITons Pikep, Cimona Beiinp); e a-Tei3m, B ToMy umcli it Xpucra
(AnToniit Cypo3bkuid); 1e cmiB-ymupanHa Xpucta i1 3 Xpuctom (Cepriii Bynrakos); e
BTpaTa Hajii Ta Biauai, siki 3poouinn Xpucra soauHoro BroBHi (K. C. Jloic ta A. Kamro).
3pemiroro, e — 1ocBia saudade, Tyru 3a borom (Ilitep Kpidr, 'enpi Hoysen Tta iH.), 1110
Halkpalle BTUIIOETbCS uepe3 J0CBi €E€BXapUCTii, SKUM 1I0pa3y CTa€ MPOCTOPOM

MPUCYTHBO-B1JICYTHOT0 bora uepe3 ¢popmy xiibda Ta BUHA.

VY pocnimkeHH1 3aTydeHO TaKoX HayKoBHM JopoOok 06i0mictiB Binmbsama bapxi,
Paiimonia bpayna, Tomaca Paiita, Ketpin bpayn-Tkau Ta iHILINX, SIK1 TPEeACTaBUIN T0CB1]T
OOromoKMHYTOCTI 3 010iifHOTI mepcrnekTuBU €aHocTi CBsitoro Iluchma, 1m0 moeaHye
Crapuii 3asit (I1c 22), Hoswuii 3aBiT (MT 27, 46; Mk 15, 34) 13 cyuacHUM HapaTUBOM. 3MICT
€IHOCTI IMX HApaTHUBIB OCTATOYHO PO3KPUBAETHCS YEPE3 OCMUCIEHHSI OOTOMOKUHYTOCTI
KOHKPETHOI  JIOguHK Sk mym-npucymuicmes  (Dasein Talimerepa) y  mocsinmi
O0oronokuHyTOCTI XpHucTa. bi0OmiitH1 iHTEepOpeTalii 1al0Th 3MOTy MO-HOBOMY MOTJISIHYTH
Ha 1HTEHI[II0 OOTOMOKUHYTOCTI XPHUCTa — CTaTU MPOCTOPOM, IO €THA€ B cOO1 Bimyai 1
HaJit0, OOTOMOKHHYTICTh Ta OOTOBITHANACHICTh. BOrOCIOBCHKMM BIIJIIKOM JOCBIIY
ooronokunyTtocti € noxaii CrpacHoro Yersepra, I’ staumi i1 CyboTu, a came MOJIMTBA
Xpucra B ['etcumaHChKOMY camy, poO3I STTS XpHUCTa; s BI3AHTINCHKOI Tpaguilii
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KyJbMIHAII€I0 OOTOMOKUHYTOCTI € 3imecTs Xpucta 10 Anxy. Btim, cmoBa Xpucra Ha
xpecti: “boxe wmiit, boxe miif, yomy Tu mene mokuHyB?” (Mt 27, 46; Mk 15, 34)
JIETITUMI3YIOTh OYy/Ib-sIK1 OOTOCIOBCHKI MOIIYKH, 00 OKPECIIOI0Th CTaH OOTOMOKUHYTOCTI
K nonyctTumuil y 6orocinoBebkux po3muciax. K. C. Jloic ta A. Kamio Hamosnsiranu, 1o
J0CB1]1 OOTOMOKUHYTOCTI XpHUCTA — 1€ HE TIJIbKU ICTOPUYHA OIS YU TIepectiB 22 ncaima
3a/Isl TPOCIABU CTPaXJTaHHA TMpaBeJIHUMKA. TakuWi TOTJSA JICTITUMI3Y€e Oyab-siKe
CTpaXX/IaHHA Ta 3HEIIHIOE )KePTBY XpucTa. ABTOPU HaMaraiaucs MiBaXUTH CTapO3aBiTHI
MIpKyBaHHS IIPO Te, 10 CTPaXKAAHHS — 11€ HACTIIOK rpixa, sk “omy” uyn “meradon bora”.
Came Oe3rpimiHICTh Ta OOKECTBEHHICTh XPHCTa CTajla 3aXHUCTOM Woro JIFOICBKOCTI, a

BI/ITaK JIIOJICBKOCTI KOYKHOI JIIOJIUHHU, 11 CTPaXK/IaHb Ta PaJIOCTEH.

YMOBHa TUIOJIOTISA TOCBiAY OOTOMOKMHYTOCTI Makcuma IcroBiHUKa Aana 3MOry
npoananizyBatu qocBiau Jlroica ta Kamio sik Taki, 1o 1iJIKOM 3BUYHI B YaCcH BUIIPOOYBaHb
1 cTpak/laHb. BOronoKMHyTICTh aBTOPIB MOEIHYE B cOO1 yCI, IO X BUOKpEeMIIIOE Makcum
IcrioBiiHMK, TUTIH, a came: OYMIICHHS, BUIPOOYBaHHS Ta HAIOyMJIEHHS — 1 BIIOOpaxKye
CTaHU JIOJIMHA B TOPHUJI BUMNpOOyBaHHS. OJHAK ICTUHHUNA CEHC BOHU OTPUMYIOTh
3aBASKA 1KOHOMIUHIA OoromokumHyTocTi Xpucta. HaromicTe nyxoBHI BhpaBu IrHatis
Jloiionu cTanu TPOIO3UIIEI0 HE JUIIE PO3TISHYTH JOCB1A OOTOMOKHMHYTOCTI y CBITIII
TyXOBHOI 3ycTpiul 3 borom, aje, nepeaycimM, cipo0oro BiTHOBUTH 00pa3 bora mo6oBi (1
IB 4,8), sxuif yHACHIJOK AOCBIAYy OOTOMOKMHYTOCTI MOXE€ OYTH CIOTBOPEHUMN, SK
3ayBaxyloTh OorocioBu Hopr Mromaep i Bawras I'puneBiu. Came Tak B LeHTpi
JOCIIKEHHSI CTAa€E HE TUIbKM JIOCBIJl OOTOMOKMHYTOCTI XpucTa, a U 00pa3 bora-Ortus
JIroica Ta Kamrio, siki yepe3 pi3HI JKUTTEBI OOCTAaBUHU MOXHA BBa)KaTH CIOTBOPECHUM.
Cepen po3MaiToCcTi IXHIX MIpKyBaHb BAQJOCS BHUIUIMTU KIJIbKa, LIO0 OIHUCYIOTh
cnotBopeHui oopa3 bora. Otox Bin nocrae sik “3muit nyx”, “Benukuil 1IKOHOOOpeUs”,

“neBOnaranne 0oxecTBO” Ta 1H. Taki oOpa3u bora minkom BiamoBigal0Th “O0TroCiIOB’IO



35ma”, sk Woro Bu3HauuB Tomac MeptoH, ne bor mae momepru (Hiume), mo0 iroauHa
BiJIHAMIILIA cIpaBXKHiit o6pa3 bora.

Icaye GaraTo pi3HUX JOCBIJIB, Kl CBOIMH XapaKTEPUCTUKaMHU a0 TOTHUYHI JI0
JIOCBITy OOTOMOKHWHYTOCTI, 400 K aBTEHTHYHI I110JI0 HBOTO, 1 SIKI CTaJd BOXKJIMBUMU IS
JAOCTDKEHHS: aHali3 BIUIMBY IMcuxojoriuno-emouidnux tpaM (IITCP, morpanununi
cuTyarllii Tomo) Ha GpopMmyBaHHsI 00pa3y bora i moganeimux ctocyHkiB 13 Hum (Jxymit
I'epman, ['abop Marte, Enit Erep); mormsin Ha 3acaaum Teofinei, sika sk Qirocodcebka
METOJMKA AaIlOJOTETUKHA BIPI3HAETHCA BiJ] CAMOTO OCBITYy OOTOMOKHHYTOCTI, MPOTE
JI0TIOMAarae 3aXUCTUTH OCHOBH BIpU B 4aci OCMHUCIICHHS CYMHIBIB 1 BTpat. J[OIOBHEHHAM
JUISL Ha3BaHMX JIOCBIAIB CTaB aHalli3 MICTUYHOTO OorociioB’s JlioHicii Apeomarit mpo
6oxxectBeHHM MOpok (Bux 20, 21). Ha 1yMKy paHHBOXPUCTHUSHCHKOTO OOTOCIIOBA, 1IeH
JIOCB1 BUHHKAE 3111 €gHaHHs 3 HeBuMoBHUM, Horo [HIIICTIO A1 BigHANAECHHS BIACHOI
aBTeHTUYHOCTI. [Ipo Te came TucsyomTTSIM Ti3Hie nuca bnes [lackanb, BUZBHAUUBIIN
3aKUHYTICTh JIOJUHU y CBIT SIK €K3UCTCHIIMHY CHUMITOMATHUKY OOTOMOKUHYTOCTI, sIKa
HeoOXiaHa 3apaju BinHaiineHHs bora ta eqnanns 3 Hum.

CBoeuacnumu Ta HeBuuepnHuMU ctanu MmipkyBaHHs K. C. Jlroica ta A. Kamro mipo
BUMOTY OCMHCJICHHsSI MpUCYTHOCTI bora-Otis y crpaxaanHsx CunHa. 3aBASKA I[bOMY
BJIAJIOCS TTepeocMUcInTU (Ppitocodchki i 00TOCIOBCHKI 1/1ei cTpaxaanus bora-OTis, siki 3
MEPCIEKTUBH AaHTHUYHOI KyJIbTypu Oynu inesmu-aHTuHOMIsiMU. Crpaxknanns bora
nepedpanocst y XpUCTUSHCHKY TPAAMIIO0 y BUIJISIAL €pecl maTepnacioHi3My, M0 pajiie
CHiJ pO3TISAIATH K HEBJAY CIPOO0y OCMHUCIUTH UMOBIPHICTh cTpaxkaanHs OTtis. Briwm,
panH1 60orocnoBu BBaxaiu, 1o Orenp cTtpaxkaaB y CuHi, a He criB-cTpaxkaaB CuHy, 110
ChOTOJH1 BapTO MEPETJISHYTH 1 1aTH HOBY 1HTEPIIPETALIIO .

VY 1bOoMy CBITIII IOPEYHO OYJI0 PO3TISHYTH JOOPOBUIBHICTH )KEPTBU XPUCTA, SKA €
migcTtaBoBol0 B ctocyHkax Ot 1 Cuna. Ile BupimansHUN KpOK KEHO3HUCY (KEVOOIC)
Xpucra B gocBig 6e3-bora, mo6 depe3 ikOHOMIIO (0IKOVOUio) MPOKUTH MOKHUHYTICTH Ta

BUBECTH JIIOJUHY 13 6€30/1H1 Ary. CXomKeHHs B A1 — 1€ KJII0oUoBa TpuHiTapHa noxis. Came
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TyT Xpucrtoc ctaB “6e3cunum” (1Kop 12, 9) 1 Bignaiimos cuity B OTIil, 11100 BUBECTH yCIX
3 Any.

boronokunyTticth XpucTa IKOHOMIYHE, @ HE OHTOJOTIYHUM MOKHUHEHHS — 3apaju
COJIITAPHOCTI 13 JIFOJIbMH, 1110 TOCBIAYYIOTH “0€3-00KHICTh’, TOCBIIUYIOTh BHYTPIIITHIA AT
gk wmicte BigcyTHocTi bora. Ilpo “6e3-00HICTR” WM pafmie “areizm Kypouw”, Mo
MOKJIMKAaHUN CTAaTH MPOCTOPOM JIsl coJlilapHOoCTi, mucana Tepesa Bin Jutarka Icyca. Leit
JOCB1JT HE TUIbKH TpaHC(HOPMYBaB pO3yMiHHS aTei3My sK Ipixa, a il CTBOPUB MPELEACHT y
po3yminHI camoi Bipu. Tepe3a dyepe3 cBiii Manmuii nusIX Bipu W 1oBipu g0 bora
CIpoMorJiacs Ha >KEpTBH 3a TPIIIHUKIB, OCOOJMBO areicTiB, 4MM TpaHchopMyBasa
HETIEBHICTh BIPH B 3alleBHEHHS b0koi J11000BI.

XPpHUCTOC TIEpEkKUB kKaxX OOTOMOKUHYTOCTI M CMEPTh SIK CTaH EK3UCTEHIIHHOTO
nokuHeHHst Toro, 3 kum Bin mepeOyBae B aOCoOOTHIN OHTOJOTIUHIN €nHOCTI. Konu
TEOJIIes] CTAaBUTh MUTAHHS PO BHUIpaBaaHHsa bora, To 60TOIMOKHHYTICTh HE BUIIPABIOBYE
bora, a nokasye crpaxaanus camoro bora y ctpaxknanni CruHa, a BATYK XpHUCTa Ha XpecTi
ctae OnarandsM 10 bora-OTus po3auUIMTU 1€ CTpaKIaHHS. BOrOMOKMHYTICTh — 1€ HE
“HOBa” Teoiles, a CIiB-0yTTA y CTpakIaHHi. Tak 10CBil OOTOMOKUHYTOCTI XPUCTa CTAE
BTineHHAM Moro eBanrenbcbkoro 3akauky “I[06 Bei 6y ogno” (Mo 17, 21), mo y XX
CTOJITTI CTayIo JIGUTMOTHUBOM XUTTS K’sapu JIto0iu 1 kaTonuibkoro pyxy PoKojspHu.
JlocBig 60ronoKuHYTOCTI XpHCTa K miad 3a OTieM cTae yocoOJIeHHsIM O0e3MipHOi Tyru
3a boroM KO»HO1 JIOAMHMU. 3pElITOl0, caMe TaK Bigqyail XpucTa, Mpo SKUM NHcalu
A. Kamro ta K.C. JIwic, ctae Hagiero Xpucta B OTIii.

3penToro, XpUCTUSAHCbKE OOrocioB’s, MmoOynoBaHe Ha mapagokcax JliBu, 10
Hapo/kye BoruioueHoro bora, Moxe MOTpakTyBaTu MOeAHAHHS 17€i He3MIHHOCTI bora-
OTIs SIK HEMOXJIMBOCT1 CTpaKJaTH Ta JHO0OBI — HeoOXimHoi BmactuBocTi bora. Taki
cipobu yxe poous IOpren MonabTMaHH, IPOMOHYIOYH BUESHHS MPO MATPUKOMIIACIaHCTBO

(patricompassianism) sik CrOCi0 MIAKPECIUTH 3HAYECHHSI TPUHITAPHOTO CTPAXAaHHS.



Kawmto ta Jlroic nepexuim 00rornoKUHYTICTh, KOPIHHS SIKOi B YCB1JIOMJICHH] BIacCHOT
oOMexeHocTi B ocMucieHHi bora-Otiis, 3ycTpidi 3 TpaBMaTUYHUM JIOCBIZIOM 1 0COOMCTUX
HeMOYeii: HaJJIOMJIEHOCTI, HIKUEMHOCTI Ta Bpa3auBocTi. IxHsa 60opoTsda 3 Borom (mop. Byt
32, 23-33) Oysia BUMOTOIO OYMIICHHS HallapyBaHb, II0 PO3AUIAIOTE boxy 11000B, sika
OyBae HecHiBMIpHA 31 CTpaKIaHHSAM y CBITI CMEPTI PIIHUX, SIK-0T O6aTbka KaMio Ha BiiiH1
Ta Matepi i apyxunu Jlioica Bix paky. Came ToMy HIHHUMH OYyJIM MipKyBaHHS OOTOCIIOBIB
PO BHYTPIIIHBOTPOTYHE pO3yMiHHS MOKUHYTOCTI Xpucta OTiieM sk Binxia bora Bix bora.
Ile 1 6yma Bumora moxkosinas Jlroica i Kamio Ta iXHIX HaCTyIHUKIB. IxHe 3acBimueHus
BJIACHOI OOTOMOKMHYTOCTI CTaji0 MPOCTOPOM JUIsl OCMUCIEHHS “a-Tei3My” LIEpKOBHOIO
CHUIBHOTOIO, IO 3r0JI0M HaBITh BioOpasmioca y 1okyMeHTax [[pyroro BaTtukancbkoro
Cobopy ta B MmoHorpadisx Kapna Panepa, Uapnbza Moenepa, Tomaca Meptona, Tomara
lamika Ttain. Ile migTBepAMSiO MIPKYBaHHS MpO Te, MO (PEeHOMEH OOTrOMOKHMHYTOCTI
HEMOXJIMBO 3BECTU JI0 KOHKPETHUX JOTMAaTUYHUX, OOTOCIOBCHKHX, (PUIOCOPCHKUNA Un
TICUXOJIOTIYHUX BHU3HAuUeHb. lle — HeBWYEpMHMI NTOCBIJ 13 MHOXHUHHUMHU BaplaHTaMu
OCMUCJICHHSI.

VY nucepraliii po3KpUTO CKJIIaHICTh, HEOJTHO3HAYHICTh 1 0araTorpaHHiCTh JOCBIIY
OOTOMOKMHYTOCTI ¥ BOJHOYAC HOTO TPAHCIICHICHTHE 3HAYEHHS K J0CBiAy “0e3 bora”,
aKTyali30BaHO 3aKJIMK JI0 €CXaTOJIOTIYHHMX 1 COTEPIOJIOTIYHUX AUCKYCIH, 1110 1 BU3HAYAE
MpaKTUYHE 3HAYeHHS poO0TH. BilkpuTa AUCKYCIs MO0 B3aEMOIIN CTpakIaHHs Ta boxoi
mo00Bi, Bipu U a-Te€i3My, HaJii Ta Bia4aro, MapriHamizaiii Ta COJIiIapHOCTI — 1€ 3aIUT

YKPaiHCBKOTO 1 CBITOBOT'O CYCIUIBCTBA 10 OOTOCIOBIB CHOTO/HI.

KuarwuoBi caoBa: 6oconoxunymicms, Xpucmoc, xenosuc, K. C. Jlwic, A. Kawwo, obpa3

boca, ameism.



SUMMARY

Vintoniv Y. I. Godforsakeness as a Philosophical and Theological Problem of the
Middle of the 20th Century (According to the Texts of A. Camus and C. S. Lewis) —
On the rights of the manuscript.

Dissertation for the academic degree of Ph.D. Specialty 041 “Theology”. — Ukrainian
Catholic University, Lviv, 2023.

Currently, the phenomenon of Godforsakenness in Ukrainian society requires urgent
attention. What can a theologian say about the fraternal graves in Bucha and Hostomel?
How can one find hope amidst the darkness of war? Ultimately, where is the God of love
(1 John 4,16) in the pain and suffering of the innocent? How does He respond to the prayers
of those at war? This dissertation is a modest attempt to describe the experience of
Godforsakenness in the middle of the 20th century based on selected works of Clive Staples
Lewis and Albert Camus, whom we can boldly call apostles of healthy skepticism and
necessary doubt. Despite the biographical and ideological differences between the authors,
they are united by the figure of Christ on the cross crying out in Godforsakenness, anti-
clericalism in the search for answers to the problem of suffering, attempts to overcome the
crisis of rigid dogmatics, and faith in the human being who “deserves more admiration than

contempt,” as A. Camus emphasizes.

Since the phenomenon of Godforsakenness is not easily categorised by the
conventional framework , an interdisciplinary approach that includes theology, literature,
and philosophy was used in this dissertation. The methodological foundations of the
dissertation are the hermeneutic phenomenology of Paul Ricoeur and the comparative
method of Catherine Cornille in interconfessional and metaconfessional theology. This
methodological approach made it possible to combine theological ideas and reflections on

the experience of Godforsakenness by C. S. Lewis and Albert Camus. It was possible to



examine and analyze, with an understanding of all possible contextual and conceptual
limitations, both the authors’ personal experiences of Godforsakenness and their
reflections on the experience of Christ’s Godforsakenness. This allowed for a deeper
immersion into the world of the authors and to provide a limited, yet theological

interpretation of godforsakenness as an apophatic experience.

The multi-level and multifaceted nature of the experience of Godforsakenness
includes the observation and study of the experiences of many theologians and
philosophers. The phenomenon of Godforsakenness is a lament and longing for God’s
presence (according to Jiirgen Moltmann, Hans Urs von Balthasar); it is the death of God
(according to Friedrich Nietzsche, Dietrich Bonhoeffer, Tomas Halik, Therese of Lisieux);
it is the dark night of the soul (according to John of the Cross, Edith Stein, Mother Teresa);
it is hope in hopelessness, which manifests God in the moment of His absence (according
to Paul Ricoeur, Simone Weil); it is a-theism, including Christ’s atheism (according to
Anthony of Sourozh); it is co-suffering with Christ and in Christ (according to Sergei
Bulgakov); it is the loss of hope and despair that made Christ fully human (according to C.
S. Lewis and Albert Camus). Ultimately, it is the experience of saudade, longing for God
(according to Peter Kreeft, Henri Nouwen, and others), which is best embodied through
the experience of the Eucharist, which becomes a space of the present-absent God through

the form of bread and wine.

The research also incorporates the scholarly contributions of biblical scholars such
as William Barclay, Raymond E. Brown, Thomas Wright, Catherine Brown-Tkacz, and
others, who have presented the experience of Godforsakenness from a biblical perspective,
encompassing the unity of Holy Scripture by combining the Old Testament (Psalm 22) and
the New Testament (Matthew 27, 46; Mark 15, 34) with contemporary narratives. The
essence of unity in these narratives is ultimately revealed through the understanding of the
abandonment of a specific individual as the “being-there” (Dasein in Heidegger’s terms)

9



in the experience of Christ’s abandonment. Biblical interpretations provide an opportunity
to reconsider the intention of Christ’s Godforsakenness — to become a space that combines

despair and hope, forsakenness and rediscovery of God.

The theological reference point for the experience of abandonment lies in the events
of Maundy Thursday, Good Friday, and Holy Saturday, particularly Christ’s prayer in the
Garden of Gethsemane and His crucifixion. In the Byzantine tradition, the culmination of
Godforsakenness 1s Christ’s Harrowing of Hell. However, Christ’s words on the cross,
“My God, My God, why have you forsaken me?” (Matthew 27, 46; Mark 15, 34),
legitimize any theological exploration, as they delineate the state of Godforsakenness as

admissible in theological reflections.

C.S. Lewis and Albert Camus insisted that the experience of Christ’s
Godforsakenness is not merely a historical event or a recitation of Psalm 22 for the
glorification of the righteous’ suffering. Such a perspective legitimizes all suffering and
undermines Christ’s sacrifice. The authors sought to challenge the Old Testament notion
that suffering is a result of sin, portraying it as a “scourge” or a “megaphone of God”. It is
precisely the sinlessness and divinity of Christ that safeguard His humanity and,

consequently, the humanity of every individual, with their sufferings and joys.

Maximus the Confessor’s conditional typology regarding the experience of
Godforsakenness has helped analyze the experiences of C. S. Lewis and A. Camus as
characteristic of times of trials and suffering. The authors' experiences of Godforsakenness
encompass all the types described by Maximus the Confessor — purification, testing, and
repent — reflecting the states of individuals in the crucible of trials. However, the true
meaning is ultimately derived from the economic (oikovopia), Godforsakenness of Christ.
On the other hand, Ignatius of Loyola’s spiritual exercises propose not only considering
the experience of Godforsakenness in the context of a spiritual encounter with God but,

above all, as an attempt to restore the image of God as Love (1 John 4:8), which can be
10



distorted as a result of the experience of Godforsakenness, as noted by theologians Jorg
Miiller and Véclav Grinévic¢. Thus, the focus of the study is not only on the experience of
Christ's Godforsakenness but also on the Lewis’s and Camus’s images of God the Father,
which, due to various life circumstances, can be considered distorted. Among the variety
of their reflections, several descriptions of the distorted image of God emerge, such as the
“evil spirit,” the “great iconoclast,” and the “implacable divinity,” among others. These
depictions of God align perfectly with the “theology of evil,” as defined by Thomas
Merton, where God must die (according to Nietzsche) for humanity to discover the true

image of God.

There are various experiences that share characteristics of either tangential or
authentic experiences of Godforsakenness, which have been useful in the research: the
analysis of the impact of psychological and emotional traumas as found in the work of
Judith Herman, Gabor Maté, Edith Eger (PTSD, borderline situations, etc.) on the
formation of the image of God and subsequent relationships with Him; the principles of
theodicy, which as a philosophical methodology of apologetics differ from the experience
of Godforsakenness itself but help defend the foundations of faith in times of doubt and
loss. A complement to the experiences is the analysis of mystical theology by Dionysius
the Areopagite on the divine darkness (Exodus 20, 21). According to this early Christian
theologian, this experience arises for the purpose of union with the Ineffable, with His
Otherness, to find one’s own authenticity. A millennium later, Blaise Pascal wrote about
the forsakenness of humanity in the world as the existential symptomatology of

Godforsakenness, necessary for finding God and uniting with Him.

Thoughts by C. S. Lewis and Albert Camus on the need to make sense of the
presence of God the Father in the sufferings of the Son have become timely and
inexhaustible. Thanks to this, it was possible to reinterpret philosophical and theological
ideas about the suffering of God the Father, which, from the perspective of ancient culture,

11



were ideas of antinomies. The suffering of God transitioned into Christian tradition as the
heresy of patripassianism, which should rather be seen as an unsuccessful attempt to
comprehend the possibility of the Father’s suffering. However, early theologians believed
that the Father suffered in the Son and not alongside the Son, which is worth revisiting and

providing a new interpretation.

In this light, it was appropriate to consider the voluntary nature of Christ’s sacrifice,
which serves as the foundation for the relationship between the Father and the Son. This is
the decisive step of kenosis (kévmoig) of Christ in the experience of godlessness in order
to live abandonment through economy and lead humanity out of the abyss of Hell.
Harrowing of Hell. The Harrowing of Hell is a key Trinitarian event. It is here that Christ
became “powerless” (1 Corinthians 12, 9) and found strength in the Father to lead everyone

out of Hell.

The Godforsakenness of Christ is an economic, but not ontological forsakenness —
for the sake of solidarity with people who experience “godlessness,” who experience the
inner Hell as a place devoid of God. Therese of Lisieux wrote about “godlessness” or rather
the “atheism of sorrow,” which is meant to become a space for solidarity. This experience
not only transformed the understanding of atheism as a sin but also created a precedent in
understanding faith itself. Through her little way of faith and trust in God, Therese of
Lisieux was able to offer sacrifices for sinners, especially atheists, transforming uncertainty

into an assurance of God’s love.

Christ experienced the horror of Godforsakenness and death as a state of existential
forsakenness by the One with whom He is in absolute ontological unity. When theodicy
raises the question of justifying God, the Godforsakenness does not justify God but shows
the suffering of God Himself in the suffering of the Son, and Christ’s cry on the cross
becomes a plea to God the Father to share this suffering. Godforsakenness is not a “new”

theodicy but a co-being in suffering. Thus, the experience of Christ’s Godforsakenness
12



becomes an embodiment of His Gospel call “That all may be one” (John 17, 21), which in
the 20th century became the leitmotif of Chiara Lubich’s life and the Focolare movement.
The experience of Christ’s Godforsakenness as a lament for the Father becomes the
embodiment of every person's boundless longing for God. Ultimately, it is through Christ’s

despair, as written by A. Camus and C.S. Lewis, that hope in the Father arises.

In the end, Christian theology, built on the paradoxes of the Virgin who gives birth
to the Incarnate God, can offer its understanding of the combination of the idea of the
immutability of God the Father as the inability to suffer and the love that is an essential
attribute of God. Attempts to reconcile these concepts have already been made by Jiirgen
Moltmann, proposing the doctrine of patricompassianism as an attempt to emphasize the

significance of Trinitarian suffering.

A. Camus and C. S. Lewis experienced Godforsakenness, which involved realizing
their own limitations in comprehending God the Father, encountering traumatic
experiences, and personal weaknesses: brokenness, insignificance, and vulnerability. Their
struggle with God (cf. Genesis 32, 23-33) was a demand for purifying the barriers that
separate God’s love, which is incongruent with suffering in the world of death, such as the
father of A. Camus in war or the mother and wife of Lewis from cancer. That is why the
theologians’ reflections on the intra-trinitarian understanding of Christ’s Godforsakenness
by the Father as the departure of God from God were valuable. It was the demand of C. S.
Lewis, A. Camus, and their successors. Their testimony of personal Godforsakenness
became a space for understanding “a-theism” within the church community, which later
found reflection even in the documents of the Second Vatican Council and the monographs
of Karl Rahner, Charles Moecller, Thomas Merton, Tomas Halik, and others. This
confirmed the idea that the phenomenon of Godforsakenness cannot be reduced to specific
dogmatic, theological, philosophical, or psychological definitions. It is an inexhaustible

experience with multiple possibilities of interpretation.
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The dissertation explores the complexity, ambiguity, and multifaceted nature of the
experience of Godforsakenness while highlighting its transcendent significance as an
experience of “being without God.” It invites eschatological and soteriological discussions,
embodying the practical relevance of the research. The open discussion on the interaction
between suffering and God’s love, faith and atheism, hope and despair, marginalization

and solidarity, is a demand from Ukrainian and global society to theologians today.

Keywords: Godforsakenness, kenosis, C.S. Lewis, Albert Camus, Christ, an image

of God, a-theism.
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Beryn

AKTYaJIbHICTh TEMHU A0CTiAKeHHsl. JIenb OTOBTaBIIMCH Bi BCECBITHBOI AHAECMII,
CBIT OMMHUBCS Ha Mopo3i TpeThoi CBITOBOI BiMiHU — ¢parMeHTapHOi, TOpHUIHOI, a TO
noBHoMaciTadHoi. Jlata 24 mrotoro 2022 poKy HazaBXIu cTajna pyoexkeM, Koiau YKpaiHa
BKOTpE CTaja IMoJieM OMTBH 3a BiUHI I[IHHOCTI: CBOOOMY, TiTHICTh, CONIJAPHICTD, BipY,
HaJI110, JIFOOOB 1 T. 1. 3 oHOTO OOKY, e y 2013—2014 pokax PeBostortist ['iTHOCTI TIIbKU
MiATBEpUIAa 3alUT HAIIOTO0 CYCHUIbCTBA HA YECHICTh, MPO30PICTh 1 OaxxaHHSI
€KOHOMIYHOTO ¥ I€MOKpPaTHYHOTO PO3BHUTKY KpaiHu. 3 apyroro 6oky, Big 2014 poky B
VYkpaini TpuBae BiiiHa (a Big 2022 — nmoBHOMacIITabHa), sika cTaja JJAKMYCOBHM MamipiieM
JUISL BUSIBY HEJI€3aTHOCTI MDKHAPOJHOIO IpaBa, JOTOBOPIB 1 JAoMoBieHocTeil. [loku
MDKHApPO/IHI OpTaHi3allii Ta KpaiHu yChOTO CBITY HAMaraloThCsl HAKJIACTH YEProOBi CaHKITIi
Ha Kpainy-arpecopa — Pociiiceky ®eneparito, ycunansus HebGecHoi cOTHI Bxke JaBHO
MEepeBUIIMIA AECATKA THUCSY XKEPTB BiiiHU. A ciaBHO3BicHEe ‘“Hikonau 3HOBY” cCTaso
HACMIIIIKOIO HaJ MOTWJIAMHU >KEPTB Cepell MUPHOTO HaceleHHsa Mapiymosns, ["octomens,
Bbyui, Yepnirosa, CiBeponoHnenbka, Jlucuuancoka, Onecu, MukonaeBa, JlHinpa Ta iH.
[IlogeHHOI0 MOJIUTBOIO MUJIBMOHIB YKPATHIIIB CTa0 XPUCTOBE BOJIAHHS Ha XpecTi: “boxe
Mii, boxke miit, yomy Ti MeHe TokuHyB?” (MT 27, 46; Mp 15, 34).

VY cycninbCTBI BUHMKAE 0araTo 3amuTaHb Yepe3 HECHIBMIPHICTh CTpa)KAaHb Ta HE
3aBX/IM BAAUX CIPOO OOTOCIIOBIB 1 IEPKOBHUX CITYKUTEIIB MOSICHUTH CEHC CTPaKIaHHS.
3pemroro “rosnioc y Pami, miiad 1 puaHHs Ta TOJOCIHHS BEJIUKE™ 3MYCUJIA 3aMOBYATH YCIX,
00 “Paxuiib miaue 3a AITbMHU CBOIMHM, 1 HE JA€ThCsl pO3BaXKUTHU ceOe, 00 Hema ix” (MT 2,
18). Cepen TOps 1 pO3OMTUX >KUTTIB HAWYCCHINIMM 3aJIUIIAETHCS OOTOCIOBCHKHI
OKCIOMOPOH, SIKMI 03BYy4HB XypHaJiicT CtaHiciaB AceeB Micis BUXOAY 3 KOHITabopy. Bin
Ha3BaB I ABHILE MOJMTBOIO aTeicta: “Tocronu, xait Meni Gyne HebGaiimyxe”'. Mnerbes

PO HEOAM Ty KICTh, 110 CTIOHYKAE CTAaTH COJIIIAPHUMU 3 yCiMa, K1 CTPaXAar0Th 1 BOJAIOThH

! Cranicnas Acees, ‘Ceimauii winsx’: icmopis o0nozo xonymabopy: kopomxa nposa (JIbeis: Bumasaunrso Craporo Jlesa,
2020), 217.
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PO CBOIO OOTOMOKUHYTICTH, SIK 11€ 3p00uB XpUCTOC Ha XpecTi. YUepes 11e JOCIIIKEHHS ITPO
JIOCBil OOTOTIOKMHYTOCTI CTAa€ aKTyaJIbHUM 1 HaBITh HEOOXITHWM, 0O XPHUCTUSHCTBO
BUPOJIUIIOCH Y TOTAJIITAPHI CUCTEMHU caMme TOMY, 110, sk 3ayBaxkuia CimMoHa Belns, Maio
30cepeKyBaJIo yBary Ha BijacyTHocTi bora y cBiTi?.

3 omHOTO OOKY, IOCBIiJl OOTOIMOKMHYTOCTI — II€ JOCBif, KU 00’ eqHye Dpimpixa
Himre, sikuit iporosiocuB y XX cromiTti ma”eripuk 3a borom, ta Tepe3y Big JutsaTka
Icyca, sika ina “xii0 xypou” 3 aTeicTamu, HE MaJla IEBHOCTI CBOET BipH, a Mepel CMEPTIO
HaBITh ii BTpatuia. boromokunyticts Tepe3u crtama JOTUKOM HEPKOBHOI CIUIBHOTH JI0
JpaMu OOTOIOKHUHYTOCTI, SIKY JOCBIAYYIOCh M aT€iCTH, 1110 3T0JI0M Big0o0pa3uioch HaBiTh
y nokymentax [lpyroro Barukancbkoro CoOopy. Ilpo Takuii xe mocBim “BTpaTu
coJioAKOCTI Bipu” cBimunTh Matu Tepesa, sika pokamu niepeOyBasa y JIyXOBHii TeMpsiBi Ta
HaBITh Yy HEBIpl, ajieé HE MPUIHUHAIA OOMHBATH pPaHU NPOKKEHUX 1 BIANIYKYyBaTH
HOBOHAPO/KEHUX J1Tel Ha cMiTHUKaX KanbkyTTH. BOrOMOKMHYTICTH — 1€ TaKOX JOCBIJ
Oprena MonbsT™manHa, skuid BigHaWmoB bora cepen KOHITaOIpHOTO MOPOKY Ta
HaroJIolIyBaB, 110 CIPaBXKHE OOTOCIOB’S Ma€ BIAMOBIJATH TLILKM HA OJIHE 3alUTAHHS
“Yomy Tu mene nokunys?”’; K’sipu JIro01y, sika 3aBAsIKHA JOCBIAY O0TONOKUHYTOCTI B Yaci
IT CgitoBoi BiiiHH, 310pana CIUIBHOTY (QOPYJIsSIpH, MO0 Cepel TAaKUX K€ MOKHUHYTUX SIK 1
XpHCTOC Ha XPEcTi, 3aIIpONOHyYBATH CBiTOBI €HicTh Tpilini “mo6 yci 6ym omuo” (Mo 17,
20); Hurpuxa bonreddepa, sikuit micas ydacti B 3amaxy Ha Anonbda ['itiepa cepen
“HIYHUX TOJOCIB” B’S3HUYHOI KaMEpH YCBIJOMMB BJIACHY TpIIIHICTh, IO Maj0 YUM
BIJIpI3HsUIACS BiJ 0COOH, SIKY BiH XOTIB BOUTH.

I3 apyroro 00Ky, JOCBiJi OOTOMOKHHYTOCTI BapTO PETEIHHO OMpAIlfOBATH, a IS
LbOT'O BaXJIMBO B35ITH JI0 YBaru i MpoaHaji3yBaTH B)KE HASIBHI MIPKyBaHHS, SIKI MOXYTb

993

3aMpoINOHYBAaTH TUIbKHU “‘MY>KHIM €K3UCTEHLIATICT YM Bipyrounii Teict”. CaMe TakuMu €

K. C. JIroic Ta A. Kamio. Kamio HaronomryBaB, 1[0 B MOMEHT KPHKYy Ha XpeCTi Mo

2 Simone Weil, Gravity and grace (London-New York: Routledge, 2002), 159.
3 Peter Kreeft, Three Philosophies of Life (San Francisco: Ignatius Press, 1989), 18.
20



OOrOMOKMHYTICTh BiIOYJIOCS MOBHE BOJIIOJAHEHHS XPHUCTa, 110 CMIJIO MOXXHA Ha3BaTH
OyHTapCTBOM, Ha SIKE CIIPOMITCA TUTBKU XPUCTUAHCHKHM bor — criokyryBaTu camoro cede
(I'. Yecrepton). K.C. Jltoic — 1m1aHOBaHMIA amoJIOTET, KU 32 TPU POKU JO CMEPTI ITUCAB,
o bor — Benukwmii ikoHoOOpelb, SAkuii TUIbKHY 1 Yekae, 11100 BIapyuTH B Hakcmabie Miciie
Ay, mo6 po3ouTu Oyab-ski Hamr Umro3ii mpo Heoro. Came aBaHTapIHICTh Ta YMOBHA
no3akoHdpeciitHicTh K. C. JIroica Ta A. KaMio gacTe 3MOry MEpeMTH A0 aBaHTapIHOCTI
OOTOCIIOBCHKOTO OCMHUCIICHHS YKPATHCHKOTO KOHTEKCTY (heHOMEHY OOTOMOKHHYTOCTI, TIPO
10 UTUMETHCSI B HACTYITHUX JOCTIKCHHSIX.

IToxominang K. C. JIroica Ta A. Kamro — 11e crragkoemill ABOX CBITOBHUX BIMH, BOHU
OMMPAJIUCH 1JIC0JIOTISIM HalIU3MY 1 KOMYHI3MY ¥ MaJIll aKTUBHY 'POMAJICbKY TIO3UIIIIO B Yacl
BilfHM, siIka OCOONMMBO akTyanbHa aiisi Ykpainu 3apa3. K. C.Jlwic ta A. Kamio Oynu
JIOCTaTHbO CMIJIMBI, 1100 KPUTUKYBATU IIEPKOBHY i€papXito Ta MOKTpuHU LlepkBu, siKi, Ha
iXHIO JYMKY, HE 3aBK/JY BIANOBIAAIN AyX0Bi yacy. Bonu nepen0dayanu, o paHo Yd MI3HO
IlepkBa Oyae 3MyIlieHa BECTH J1aJIOT 31 CBITOM, 30KpeMa, 1 3 TUMH, SIKi HE BIpsATh y bora,
HaMaraTHUCs 3pO3YMITH ¥ IOUyTH IPUYUHHU, IKHMHA BOHH apTyMEHTYIOTh CBOE 3aIllePEUCHHSI
bora. Sk 1 Tomi, Tak 1 ChOrOAHI HOBI BUKJIMKH 3aCBIIUYIOTh HEOOXITHICTH B OHOBIJICHI
MaCcTOPATBLHUX MIIXO0/11B. AT€ICTH, THOCTUKH YU JIIOIU-HEBIPHU HE OTPEOYIOTh CIIACiHHS, a
1Ie O3Hayae, 110 SIKIIO BOHU BIIKWIAIOTH CIACIHHSA, TO HacnpasAdl LlepkBa He Mae 110 iM
3aMpONOHYBAaTH HATOMICTb.

JlocnipKeHHsT TIPO JOCBiJ OOTOMOKUHYTOCTI Ha mpukiadl TekcTiB A. Kamio Ta
K. C. JIroica — e oiMH 13 HepuX MNOLWTOBXIB 0 AOCHIIKEHb YKPATHCBKOTO KOHTEKCTY
BiifH, TroMOJOMOPIB, ¢eHoMeHy PosctpinsHoro BigpokeHHsS, MIICTICCSITHUKIB,
OorociioB’st peBooLiii, MmyueHuursa Hebecnoi CoTHi i1 yCix »kepTB BiiiHM B YKpaiHi, a

3r010M OOTOCIIOB’ S BILIIINX Y TTics BifHU.

4 TepMiH “00rocioB’s BUIIMX — [e MOEIHAHHS OOrOCIOBCEKOr0 OCMHUCIIEHHS CTPayk JaHHs, OOTOMOKHHYTOCTI 1 3714, 110
CTarOTHCS 3 KOHKPETHOIO JIFOJUHOIO UM HAPOJOM Ta JOCBiIOM “BHOOpPY” i cBoOOAM IpuitHATH CBOIO icTopiro (3a Enit Erep
OyTH BLUTITUM, a HE )KEPTBOIO UM HOCTPAXKIAINM).
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Cran [ociuigkeHHsT B YKpAaiHCbKid Ta iHO3eMHil Qinocodcbkii Ta
0orocsoBcbKiii gditeparypi. [Ipo cam 1ocBia 60TOMOKMHYTOCTI HAMMCAHO KUJTbKA Mpallh y
CBITOBOMY HAyKOBOMY JMCKypci, a came: cratts Depryca Keppa “borocinor’s B enoxy
ooronokunytocti” (Fergus Kerr, “Theology in a Godforsaken Epoch”, 1965);
mucepramiitHa nparg Credana Tobmepa “boromokunyTicTh Icyca sik mofis criaciHHS B
nyxoBHOCTI K’sipu JIr0014: BHECOK y MO10IaHHS MOBHOI po6JieMu B coTepioorii’” (Stefan
Tobler “Jesu Gottverlassenheit Als Heilsereignis in Der Spiritualitat Chiara Lubichs: Ein
Beitrag Zur Uberwindung Der Sprachnot in Der Soteriologie”, 2001); Ixona Konsena
“Uomy T MeHe mokuHyB? OcoOucti peduekcii mpo gocBia cryctomeHnHs” (John E.
Colwell: Why have you forsaken me? A Personal Reflection on the Experience of
Desolation”, 2010); JI’Coy3a Jlinemia “boronokuHyTicTh: MoraHi peyl TpamisaoThes. Uu €
bor, sxuii mikinyetses? Tak. Ock nokaz” (Dinesh, D'Souza. Godforsaken: Bad Things
Happen. Is there a God who cares? Yes. Here’s proof”, 2012); muceprauiiina mpais
Pomana Puniaps “Kenotuune 6orocinoB’s AHToHis biyma Mutpononura Cypo3skoro”
(Roman Rytsar “The Kenotic Theology of Anthony Bloom Metropolitan of Sourozh”,
2012) mpenacraiisic OOTOMOKUHYTICTh K KEHOTHYHHUM JOCBIJ; YaCTHHA Tpalll TPEIbKOro
6orocnoBa Apxumanaputa €spema “boronokunyTicTh 3rigHO BUeHHs ctapiig Codponis”
(Apyw. Egpaip Batoroadivoy Kadnyovpévou 1. M. M. Bartoraidiov, “ABwvikdg Adyog,
Iepd Meyiot Movi] Batoraidiov, Aytov Opoc” 2010) B oMy K JUCKYpPCl IIKABOKO €
aucepTalliifHa mpaisi  ykpaiHcbkoro HaykoBus  Anapis  Cumpopaka  “IIpoGnema
OoromizHaHHs B 00OrociaoBChKiM cranumHl apxuManaputa Codponis Caxaposa” (2021),
sIKa TaKOK YaCTKOBO MPEICTABJISAE JOCBI OOTOMOKUHYTOCTI ONTMCAHHUM CTapIeM.

B ykpaiHCbKOMY KOHTEKCTI ICHYy€ KiJbKa AucepTauiiiHux npaup npo A. Kamio Ta
K. C. JIroica, a came: Jleci HazapeBuu “Ex3ucreniiiiHicTs sk ¢istocodchka Ta Xya0KIHBO-
€CTeTUYHA JOMIHaHTa yKpaiHchkoi Maoi mpo3u KiHmsg XIX - mouatky XX c1.”’; Haramii
®dinonenko “/liecaiBHI KOHCTPYKUIT Y (PpaHIly3bKii XyJT0XKHIN MpO31 €K3UCTEHIIaNi3MYy:

CTPYKTYpHUH, CEMaHTHYHMI Ta GyHKIIOHATHHUN acniekTu (Ha MaTepiaii TBopiB A. Kamio
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‘La Peste’ 1 ‘La Chute’)”; Tersau binsmesuu “Tloetuka iHmocTi B mpo3i Ansoepa Kamio”;
Map’siau JIyk’ssHuenko “@paHiry3pka eK3UCTeHIlladbHa MPOo3a B YKPaiHChKHUX MepeKIaaax
(ma marepiani TBopiB A. Kawmto 1 XK. I1. Captpa)”; Tersinu XKamanoBa “XpuUCTHSHCHKE
¢dentesi y TBopuocTi K. C. Jlioica”.

B 3axigHOMy HayKOBOMY IMCKYpCl IIIKaBUMH € OaratoToMHi gociikeHHs [lirepa
Kpi¢pra, Anicrepa MakIpara, OniBepa Tomma, Pobepra 3apenki Ta 0araTbox iHIIUX:
Binesam Ipipdin “K. C. Jlroic — aBrenTrunmii ronoc” (William Griffin “C. S. Lewis: The
Authentic Voice (formerly C. S. Lewis: A Dramatic Life)”, 2005), I>xopmxk Coitep ““JIxek:
xutTs K. C. Jlroica” (George Sayer “Jack: A Life of C. S. Lewis”,1994), Tomac XaHHa
“Anpbep Kamro ta xpuctusaeska Bipa” (Thomas Hanna “Albert Camus and Christian
Faith”, 1956), nucepramiitna mnparnsgs AxHu Cro3anHu Pimmmmioi Pinma  “bi6miitai
nepenucyBanHus B [lons Knogens, Auape XKuna ta Anbbepa Kamio: iHTEepTeKCTYyalbHe
JOCIIJKEHHS JecsATr JiTepaTypHux TBopiB~ (Rimpioja Riippa, Anne Suzanna “Réécritures
bibliques chez Paul Claudel, André Gide et Albert Camus: Une étude intertextuelle sur dix
oeuvres littéraires”, 2013). Cepen npaup npo K. C. Jlioica Ta A. Kamio icHye HU3Ka
MOPIBHSJIBHUX UM TAaKHX, [0 HAMAraroThCsl MOEHATH MIPKYyBaHHS IIUX aBTOPIB B €THYHO-
MopanbHoMy Toui: JKan-Pene Mope “Kawmto: abcypa ta OyHt mpotu bora” (Jean-René
Moret “Camus, I’absurde, la révolte et Dieu”, 2015); JI>xo3ed Crnoepin “Hiume, Kamio Ta
nyx xpuctusiuctBa” (Joseph S. Spoerl “Nietzsche, Camus, And The Ghost Of
Christianity”, 2015) ta npans Jlanu Kyxapikosoi 1 3y3anu I'aBoposoi “K. C. Jlwic, C.
K’epkerop 1 A. KaMio: MOHATTS, pO3yMIHHSI Ta MOPIBHSIHHS €pOCY 3a TOYKH 30pY aBTOpa
MozepHy Ta 1Box ek3ucrenmianictiB” (Dana Kucharikova, Zuzana Gavorova “C. S. Lewis,
Kierkegaard a A. Camus: koncept, uchopenie a komparacia erosu z pohladu autora
moderny a dvoch existencialistov”, 2013). He3Baxkaroun Ha 3HaYHY KUTbKICTh MPOBEIACHUX
JOCTIIKEHb BapTO BIJ3HAYUTH, LI0 yKpaiHChbKa Ta CBITOBA HAayKOBa CIUJIBHOTA IIE HE

JOCTaTHHO OCMUCIIUJIA SIK caM (heHOMEH OOTrOMOKUHYTOCTI, TaK 1 el JOCB1J Kpi3b NPU3MY
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npais A. Kamio ta K. C. Jlwica, a Tomy el 10CBia MOTpeOye CHCTEMAaTUYHOTO Ta
TTMOOKOTO JOCTIIKEHHS.

3B’A30K po0OTH 3 HAYKOBUMH NpPOrpamMamMu, IJIaHAMHU, TeMaMmu. Jlucepraiiito
BUKOHAHO B MeXaxX HayKOBO-JOCIHIIHOI poOoTH Kadeapu OorociioB’s $inocodchKo-
00roCI0BCHKOTO (haKyNbTETy Y KpaiHCHKOTO KaTOJIUIILKOTO YHIBEPCUTETY, 1110 Mepeidadae
BUBYCHHSI OOTOCIOBCHKUX MpobjeM XX ctomTTs. BogHodac auceprariisi BiAMNOBiAae
HAYKOBO-AOCTI/IHIN cTpaTerii YKpaiHChbKOTO KaTOMMIIBKOTO YHIBEPCUTETY B MEKaX HU3KHU
nporpam, sk-oT: “IIporpama MmiiCHOTO PO3BUTKY OCOOHMCTOCTI”, ‘““YHIBEPCUTET, SIKUU
BUXOAUTH Ha3ycTpid” Ta raobansHa Micis YKV Oytu “YHiBEpCUTETOM, KM CIIYXKUTH .
Ile B1100pa’keHO B AMCIUILIIHAX, SIK1 OYJIO pO3IpallbOBaHO HAa OCHOBI JUCEPTAallli Ta SIKi €
enemenTamu [Iporpamu Caitornsanoro siapa YKV, a came: “Y momykax bora: kinbka
MIPOTIO3HUIIiH BiJl OOTOCIOB S, iTepatypu Ta ¢igocodii” (3 2020 H.p.) Ta “YUu e mroauHa:
BHOpaHi nuTaHHsa OorocioB’s Ta (inocodii” (3 2023 H.p.). OnHa 3 1ieit 000X KypciB —
3aMpONOHYBATH CTYJEHTaM €THYHI W OOrociIOBCHKI OCMHUCIICHHS BIMHHM Ta MHUPY